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Abstract

This study examines structural changes in the Korean art auction market since 2020, focusing on the
entry of new collectors, particularly MZ and younger generations, and the factors driving these changes.
After the COVID-19 pandemic, accommodative monetary policies and rising asset wealth increased
liquidity and stimulated investment demand across financial and real asset markets, with part of this
surplus capital flowing into art purchases. This process expanded both transaction volumes and the
diversity of market participants. Younger collectors demonstrated digital-oriented information search and
online transaction behaviors and showed stronger preferences for international and emerging artists,
contributing to diversification in artists and genres at auction. Auction houses responded by expanding
online sales, adjusting consignment strategies, and introducing curated and themed auction formats. Since
2023, rising interest rates and tighter liquidity have reduced investment capacity, leading to slower
transactions, higher pass rates, and renewed concentration on blue-chip works, thereby intensifying market
polarization and volatility. This study traces these cyclical shifts and discusses institutional implications for

enhancing transparency, strengthening collector education, and promoting long-term market sustainability.
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Abstract

This study explores the factors influencing Korean artists’ entry into and performance within the
global art market through a qualitative approach. Semi-structured in-depth interviews were conducted with
eight Korean commercial galleties that have consistently participated in international art fairs over the past
three years. The data were analyzed through iterative coding and categorization procedures.

The findings indicate that overseas distribution performance is shaped not by a single determinant but
by the interaction of factors at three levels: artist, gallery, and market/institutional environment. At the
artist level, international persuasiveness and the accumulation of credibility indicators were essential. At the
gallery level, international networks and strategic platform selection mediated artists’ potential into market
outcomes. Market and institutional conditions, including art fair hierarchies, regional demand structures,
and public support systems, simultaneously functioned as opportunities and constraints.

By conceptualizing overseas distribution as a multi-layered interactional structure, this study extends
existing discussions on emerging art markets and provides an analytical framework for future empirical

research.

Keywords : Korean Artists, International Art Market, Art Circulation, Art Fairs, Galleries, Qualitative Research
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Abstract

South Korea’s governmental domestic art support policy has long focused on artist-centered funding,
which faces structural limitations in establishing a sustainable cycle. This study analyzes the case of A
Gyeonggi to  examine how public support shifted toward a distribution-oriented model through the
interaction between institutions and actors. Unlike conventional art support projects, A7 Gyeongg supports
private market players—such as galleries and art consultants—as key ecosystem partners. While initial
ordinances failed due to direct public intervention, subsequent legislation recognized private businesses as
primary partners, securing a fit between policy design and market reality. By defining cultural policy as a
dynamic process shaped by actors’ strategic roles, this paper argues that fostering mediators is a crucial

strategy for ensuring the healthy circulation of the art ecosystem.

Keywords : Art Distribution, Distribution Intermediary, Institutional Conversion, Art Ecosystem, Local
Cultural Policy
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3) o9} #AZIY tiEHOE MY 7]EZ2(Anthony Giddens)= 738} O] E(Structuration Theory) = B3l 73
AD7E 149 oA AAZE opyet F9jAte] AEA] AHe T8l Edsle] AgEs ol Hokt
ol FEI} WAL Ak BA APl she AR BT Mol FEIF o5 Ay of
stuctug & AT QT B3, AEE WA FeE Bwlel Wil ol Asabge] 4B wjokgn
Anthony Giddens, The Constitution of Society: Outline of the Theory of Structuration (Cambridge: Polity Press, 1984), 17-25.

4) James Mahoney and Kathleen Thelen, Explaining Institutional Change: Ambiguity, Agency, and Power (Cambridge: Cambridge
University Press, 2010), 1-37.

5) A=A A (institutional work)2 7]E2] AEF2(institutionalism) AT7}F A=< X]*’;:/H-"]' “7‘17(4 AEE A
WAA Fxshe= b o] g%t H@F‘E‘ ol BARte] e ARt HiAeM ek ol Erf
22 B. 23 2x(Thomas B. Lawrence) 5 A=7F AHE fAIHE Zlo] ohle, Eﬂ-rlx}’:«] R e
UFARl s Agol o3| HZA X]%E]ﬂ‘% WHgttta GAH3T} Thomas B. Tawrence, Roy Suddaby and
Bernard Teca, Institutional Work: Adors and Agency in  Institutional = Studies of Organization (Cambridge; New York:.
Cambridge University Press, 2009), 1-3.

6) 2 A9 o237 1FL AMAEF(New InstitutionalismyZhs AAIZ & QoA o]Fo)xu, ]z Ad],
oA, A1 AFe) 5 1 ol 2A Batel Gl F97h vlS Wrlskel & ATl P B2 A
£ TSlolE DAL Aok Heba B ATeiE Ase] A% wake Ansh A4 sl Al
AT F A el EAA AnAe] 2YL o] wo)2 WAHAT. 53l A= WA
HEle e A0 ARl 143 21, ofoltiolo] ojs) ATAHGE He| FBaE Hol o
2 shel 2 AF A7 Al DA Aol wolE T2 FIAAT. 84, “HAETele] ol
2 7sle} AAATL» FFYE=F 442) (2006), 217-246.
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8] Alde] ©=gt A [ 7ITE dol B HES AR 75 AF oA <] XJF:F A Adegs 5
3 Alxe] H4A Hdi% Fxshe YA FAYo] F=EThY

EAE 2EE EUd G2 A AR FAFoste] FH3h= vwA Folth FAAA &
g7t AYe] Wety) FE HH WS At o] HEA AR AAY] A4S fAshs 284 W
F7F fok 2y @ o R AAA B Y] B4 G| R B 73] AF AHEE 71AA
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71E AFES £ o]

dle] 724 Ao} AEA szo] AN ABEe 47 298 94tk
A ojei7t glek e TAH A B e ARSHe AR e Gy
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2 343 A% A ATE Qs REeiT. B dve zdo] My 49 4o 4548 Ags
of ole)@ AT FUe HesknA B,
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2) v A} wiAe] A

2= vE AHAE NE derke] 1yE A4 gt ® AYskA] etk A AAHE
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DA HIL, HIEA g AFO R A9} ujE Foil=th o|A Y e AFo] SAHIL FtH
M AT o} Eafjek Anle] H Al AR ARSF Efo] Ferolt). of2f g WEtol A ul
Nk ol& AAIY] EHS 7FsstAl sk ARl d9AE HHrh10

ul& A ANA Y] uiZAlElE AdS Jo2 F2r(Pierre Bourdiewe] &3} w7 AKCultural
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8) WS AR A &} A ZSA A A AR F8F A =E 31(1) (2017), 130-157; HAL-ZA
4, “‘%}%Xﬁ. AzFold ogt A Holle A LG H M3l B4 FofaF F 97 152) (2022), 75-103.

9) AR GLE, QAT 3 oo E IHofsh= AYESAGY dAet wH FIF =S 290
(2016), 26-53; ANR-ALS, T3P g A F2Foslo)] hg A=FH ol3f: AGESETH AHEE A
o2y FIGAEF 312 (2017), 429, AT Y, “FAAAIA e #HH = HnE 59 AY vE
R AR AT FESRYY T 24(3) (2024), 3142,

10) 3FJ= S, WlF(Howard S. Becken= &S e Es(collective activity) 22 3|45 2Ee] A2t5-5-H7}
Aol Hodsk= TFgk PAAES 5%510& AR Adslelr| Bt d<rte] AP sty Bedkske
A A support personnel) 22 AHSIHATE Howard S. Becker, At Worlds (Berkeley: University of California
Press, 1982), 1, 77-79.
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11) o2 BEFHQ(Pierre Bourdiew)y= w8 A4t LHE AZste FAE 38 w7l A K cultural intermediaries)
2 Ngsletden, s A= olE T &3 miZiA e viiAE HYEkal UTh Pierre Bourdieu,
The Field of Cultural Production: Essays on Art and Literature (New York: Columbia University Press, 1993), 84.

12) ¥ B3 SFEEBruno Latoun= WS W3 glo] AGsle 453 EAE “F7 A ntermediaryy, 2|7

& ATHAT MINIE 5EH BAE A medinor 2 A3 TESAG BT %o He2r]ele)
S0 lnermediary)7} FE2E] FANASL BAFA AGH Edo] WAF = otk B AN Aeke
A= FFEEY ‘mediator(e5d WA HAE WESTL Bruno Latour, Reassembling the Social: An

Introduction to Actor-Network Theory (Oxford: Oxford University Press, 2005), 39.

13) Richard E. Caves, Creative Industries: Contracts between Art and Commerce (Cambridge, Mass.; London: Harvard University
Press, 2000), 3-22.

14) 32T, < FAAXEA v& HH 28 vuE %ﬁi Aq me A ek A7 3142

15 =W wWi7iA 9 dTe F2 AR FA40) mE FF ALH FEA AP BHNA o] FoA Tk
WA, “‘:’]%-Er' AW E AT %5}0115”117117(} H LA ShgEstaed 35 Sheris] (2014)
91-109; &A%, “AYG9 EsldedAE Wiz F4E HLEsss Zﬂ A st At AL SRR Sl
37101 (2014) B 60; AYE AL, “E3tde Fid FiE A% sty 2 E3hsiRPel B3 A

HIF A =5 29(1) (2015), 28-49.

16 ABAe A3 Apolxel Eaulvt BaAel e YL FUANE AT AR 2L B
AREISE B 9 A molelAle] EsiAbE 7H) 84 S FEshe ARl Holge Aasig
/\

£3] T ol wivll &o] 3] 3383 3ol A Alelollx] BEAQ] BT B
< st s A= }fﬁ HHE FHHoRE 01 T BedS AIsHATh AR, <Eshuisihe] &
—@rdﬁ of gk ARBIEHA & E3PgAT) Eslhlg Boks TAIOR ) FReF A4S 27(2) (2019), 333-383.
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Abstract

Contemporary museums are evolving into experience-oriented spaces that emphasize social and
educational interaction, reflecting the 2022 ICOM’s redefined museum concept. This study analyzes the
National Museum of Modern and Contemporary Art, Korea (MMCA)’s visitor data through the
theoretical lenses of Pierre Bourdieu’s concepts of ‘Cultural Capital’ and ‘Distinction’. The analysis reveals
a distinct dichotomy: the general public seeks low-involvement leisure, while paid members pursue
high-involvement experiences to reinforce their cultural capital. Based on these findings, this paper
proposes an ‘Experience Ladder’ strategy for the general public and specialized, exclusive content for
high-involvement members. This research emphasizes the need for a balanced approach that integrates

visitor data with the museum’s core curatorial values to ensure sustainable audience engagement.

Keywords: MMCA, Museum Program, Museum Membership, Museum Awareness, Visitor Preferences
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JH2! Hals Sl S AE Ht ME2] 20 - 30CH FH2 DI=Yt AIKIE a2
A Study on the Spatial Experiences Surrounding Personal Studios:

Focusing on the Cases of Young Artists in Their 20s and 30s in Seoul

DOL 10.23088/kama.2026..09.005

AAY (Hyun Seewon)
AA|H8rl 20 (Yonsei University / Assistant Professor)
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Abstract

When young artists in Seoul seek to acquire and use a private (or shared) studio, at first, it is
connected to the physical space for artistic creation and their identity as artists. Second, coordination at
this time is not limited to physical space adjustments, such as working, moving luggage, or erecting
partition walls. It also involves how to organize the work’s time and schedule to suit one’s work
environment. Third, what we have uncovered through patticipant observation and in-depth interviews with
artists is that the image of one’s studio is ultimately constructed through relationships with others. This is
perhaps more a result of misunderstandings, friction, or even collusion than of “relationships” or
“responsiveness.” While government-led residencies signify “active artists” and “highly competitive applicants,”
the understanding of the artist's wotk by the residency program often conflicts with the artist’s own
understanding. Conversely, artists who rent their studios in Seoul for low rents, despite the indifference of
building owners and neighbors toward “contemporaty artists,” demonstrate the autonomy to independently

regulate their own space.

Keywords: Artist Studio, Young Artist, Spatial Appropriation, Creative Infrastructure, Art Institution
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