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Abstract

The term ‘independent curator’ is an art historical concept that refers to individuals who proactively
organize exhibitions without being affiliated with mainstream institutions, such as museums or galleries. In
1969, a turning point in art history, independent curators began to present contemporary discourses that
institutional museum curators could not address. Since then, they have been regarded as one of the most
noteworthy occupational groups in the art world and a crucial element of exhibition branding. In South
Korea, however, they are classified as ‘freelancers’ from a professional perspective and equated with artists
in a broader sense, placing them in an employment-insecure category. Despite theoretically being
independent, independent curators virtually cooperate with various art production entities—including
museums, cultural foundations, residencies, and galleries—making it difficult to remain entirely detached
from institutional systems. This study explores the under-recognized art labor of independent curators,
aiming to demonstrate their enduring significance as a vital occupational group that mediates between

various art entities within the art world.

Keywords : Independent Curator, Art Labor, Curatorial Practice, Contemporary Art
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Abstract

This article rereads Walter Benjamin’s theory of technological reproducibility in the context of
generative artificial intelligence and examines changes in artistic authority, labor, and arts management.
Combining theoretical analysis with comparative readings of copyright guidance and documented cases, it
first rejects a linear narrative in which aura is simply destroyed by technological reproduction and restored
by AL It proposes “relational and processual aura” as a limited analytical term for authority that emerges
provisionally through traceable production histories, human selection and revision, situated relations, and
accountable institutional judgment. It then defines platform value not as a replacement for exhibition

value but as the conditioning of visibility through datafication, algorithmic selection, quantified response,
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and recirculation. Evidence from experiments, online labor markets, and creative-worker surveys indicates
that generative Al may accelerate bounded drafting tasks while redistributing selection, verification, rights
clearance, explanation, and final responsibility to human workers. Finally, the article examines United
States and Korean copyright guidance and European transparency rules to propose minimum standards
for process documentation, evaluation, contracts, acquisition, preservation, redisplay, and audience

disclosure in museums, galleries, nonprofit art organizations, and educational institutions.

Keywords : Technological Reproducibility, Generative Artificial Intelligence, Aura, Artistic Labor, Arts

Management
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£ At o]o] ml=(United States)®] TA® 9] Ae]oHZarya of the Dawn)] ¢F [2#o]2 232} =
“HThéatre D’ opéra Spatial] Atell, w3 g=2] A4 A3, 3 A European Union)| FH4
THE Blaste mled g A HAE =53 deinwel HeAe A A7 28 = AR
A, A2 sat 24 28 HRE TSt ek Bas veA AAY 13 a3E g A
SAT7E obdet, &Rl 7hsd A Ale Abellol 2 dd AR Ad &8 ANk o84 o
Tolt.

2. "ol o] A EAEH Y Al A}o]

D off-2te] ofste} o|&AEe] o)F

Hloprl o] ohp2ts EdZ o' shHERl Yol Ad AlH| 28 dej=rt Axshd ide] Rt H
sl Fk wlopnle EA(authenticity)S 2HE2] E814 A& &F 2 A5 AL 2 7€l A
22 F e IAH FA9 FAleF AATE Ty AAEY ofetE “Uto] o' HE e A
o] d3A FF” o7 A9t tEoA bk obpehs A9 FaAdrte] ot S tidke 7
2o} A Zp AR ZZ/IED 2HE] A g 7], A JAE A &/ 5 (e At Al
2 A7t A8 obpEkE olETh

ob¢-2+E shte] 1AgH AR F71% offth mleldl BabF Hl(Miriam Bratu Hansen)& wlopdl
o] o] A4 obpert dledFe] IFAE okl 719, SAl, A A3 eAtete] #AE 71
71e METoE Yepdta Az ol [REHZ 9 712 ZE|Zof| tisled( “On Some
Motifs in Baudelaire” ) ol|A] ol® ti/de] ol9-etE A3t 2 1 thidol -89 AdS =HEY
= T RS = ol Ak o7)A obsEhe T Sholl 1A E SAolE| Rt B

){l

4) Benjamin, “The Work of Art in the Age of Its Technological Reproducibility,” 103-107. Q1-8-#2] W2 Fx}.
5) Walter Benjamin, “On Some Motifs in Baudelaire,” in Selected Whritings, Volume 4: 1938-1940, eds. Howard Eiland and
Michael W. Jennings, trans. Edmund Jephcott et al. (Cambridge, MA: The Belknap Press of Harvard University Press,
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o}o-glo] 2|5 WA 7|&o] EABIAF B Aoyl UupA o7 AlgHTE= HAlE 248 4 gk
WokRle tlFo] AHES Tl7te] 7T BAlE Ba) A AHEe] #U4S FRRE 87 okt
5o Ab2)7 Y0 ugktt T VEEAE AES AE} Aol FLE AejolA Zoju) A2
¢ UF 583 FNF AL 7P Yok okgeke) okslE Al B0 o] Ak8)Z s]5ol

<

Hshk= AZI80 By 37t le-e] dEelA viRE ofbpelE AEATIEM = §H}“§ 2B
QAL FFSE Ak SHlE T EITEY EAIZIES offetE 98] AlAs Rt -
& sfAlskaL e A9 295 Atk

< WAUohn Bergen7t A A% 7ivete} EA oln|A= 1S g AhoA wo] oy Wetow
SR, oA oun|= Ao E8)3 Agvto] ohlgt A2 FQl Wl wat DEbiehD HAE Al
Althe] o] &S YA BA| o|u|A 2 7R Hl XA &=t o = ol x| ¢} "l ~E 9
BAA BARIA AEE I, A8 TA AR SAE dES TR ZEZES HEstal o
AR vwgth g5 oy - FRE AN A e B, A}, wRRReE ARk A7 FAH Z
Fo AALE shte] A i ople} mdl ]i™, Adea 74 9f Ao B4
ojH g FFe BolME obpEte] Bdow ske AL A™skA] gvh AEY Als AdEd 5
AR AR AR A A4 AAS kBATIARE AL olF, FHEFY T, 718 w7, A o],
oA} ZHE MALS Ba) A2 4 9= YA 5 O‘E} Ao] "olu|= EEj(Jay David Bolter)
< UAE mhor) obpEts HFA R AT Al okt osiel AT AbelE 2Tk
AEAR]D 271 E vheEthal ARtk ok Bt AuE oS okbeke] A8 Beolgke
37 sy} ofug} of-EkE o] R 8A4EC] A Al A el 93l oFslE 1 AlRHEH
&EsHE =7olth

l
A=

2-uk
TR

2) A7IA|, MAIZEA], EHE 7HA
Hlopgl e 7|&EAe] wel dezEe] FASAO] AL7EA|(cult value)olA FAl7EX|(exhibition
value) 2 ©]FZTHaL BTl A S7FA= Aol FaA - o# A - F9A Wt Ay 7iAlela, A
A7 = AFo] BHEA 02 AAE I U] B Al 228 4 Qithke HA A7]E 7otk Y&
EAlE das oHe] AiolA wol thed 483 FXA siMe] Fom A A7|A AATHA=

2003), 337-339; Miriam Bratu Hansen, “Benjamin’s Aura,” Critical Inguiry 34(2) (Winter 2008), 336-340, 351. HlloFR]
Q1gwe) wele B,

6) Benjamin, “The Work of Art in the Age of Its Technological Reproducibility,” 104-107, 113.

7) John Berger, Ways of Seeing (London: BBC and Penguin Books, 1972), 19-34.

8) Jay David Bolter et al, “New Media and the Permanent Crisis of Aura,” Convergence: The International Jomnal of Research
into New Media Technologies 12(1) (February 20006), 21, 34-36.
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3] mledo] AYvhs Kol okt AEe AA| ThsAol VIEAH o2 SAEE 2S VeIt

s AEY w22 gAY FUEFe] AAR - 71e3 7kt 9 RS AR AR 20e
A=t} Enpx EA(Thomas Poell), dlo|vl= B. Y I(David B. Nieborg)2} A HF Hlo]=(José van
Dijck= SAEsHE SHEF 7Rk A4, A A3 F2] Eo] o] R JFehaL £347 2H3%
ol 1 FHolAM AxAHe A o2 AHoh10 YW Tieh AL o] AN EIPFEe] FHE
o o&Esh= FAl o84 Rk TlolH °ﬂ geo] 4, AxA, AedHe 7HEA %%(contingent

commodity)’ o] ®Thil AR ThID FHEL AEFS THe THA AAGe] ofdet AM, FH, &9, &
H= 514, Bael o wjids 53 Pr‘)iol FToA BRAAE ?}U}

HyE o] AYPATE vigtow  ‘ZYE spX|(platform value)’ & &2 07 A3t} o= 2
o mskd 7Ry AlATEA o] oflel, AEe] ZHEe] Y A °P°ﬂ/~ﬂ AR o] §Ake] BEgo] 2
3], A/ A% FHf volEl2 A= 1 dolgel wet oA F, 74, AvkEdt sk Ql
= ARE &3tk Y Vs AR QA S 3R 7]%” =4 W0 X5}t 7, 4
A ShE v, 9 FAH AUY 5 FHE A0 oI A, A REEARD AR Aest 7]"*3
o2 FAHAT) oy ¥38|(Taina Buchen)7} &ag]&o] o] gAol|lA] ‘Holx ¢A | 98’ & 173
o 48t A FEKelley Cotten)7} A2k} /IFFAX7F daElE 23S FAsH 7S

straks A TP AY 08 Aue AS ZUE ko] theat F/Iv} ok el Aol
A9 HAZT 1)

o] HolK BRE 7P BAZAE mzﬂ—s—}f g @A} ol AT} 71$BAE B 2
Fol A)d A4 Hold ANE F e TR, ERE A T8 FAE LE b
B F-oto] AAE WA T wm—xl%::— aa BlolEl7} Hshs 248 TleiRich 2ES A
Ho] AA 75He ATE 23 AAolA HiAEC] Ae] Kol e % Utk whlE B4 WAz
Hhg A Fol W AFS W w2H T ALE B gA AT EAE AR AzgEn
= wEe AT BT Fo] ofel, WA FPsAo] HolEls), FHAA MR Al<est Ao

ru[o

WA Al o] AL BeTE QY a2t shtel BREOE $951, AETe b WE
%% B © A} wek Bl Aarslol A welstol A= 2% ofl ekl
3} Fo] AT wEHEAE FAFR, AHgAE 1 AEo] BFo] ZELES) A%E thi 2HT
o ol Alde] BEe BEAT AEe GA wEL B Y AN £ PR devh

9) Benjamin, “The Work of Art in the Age of Its Technological Reproducibility,” 106-110.

10) Thomas Poell, David B. Nieborg and José van Dijck, “Platformisation,” Internet Policy Review 8(4) (2019), 1-13
https://doi.org/10.14763/2019.4.1425 (2026 8E 204 H<).

11) David B. Nieborg and Thomas Poell, “The Platformization of Cultural Production: Theorizing the Contingent Cultural
Commodity,” New Media & Society 20(11) (2018), 4276-4277, 4282, 4289.

12) Taina Bucher, “Want to Be on the Top? Algorithmic Power and the Threat of Invisibility on Facebook,” New Media
& Society 14(7) (2012), 1164-1168; Kelley Cotter, “Playing the Visibility Game: How Digital Influencers and Algotithms
Negotiate Influence on Instagram,” New Media & Society 21(4) (2019), 895-900, 906-909.
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D EAo] A-sstollA G 21| Atz

87 Al o|n)A] Aske Tl mElo] ARR-S ol HlolH, Rda} Qe o]0 AFOF o] Fo]
Atk 27] A% 7kl shue A3 A 417 W{generative adversarial network, GAN)©| itk o]l
A Z(lan Goodfellow) -2 Ay dxte} WAL AAsHH tloE] £EE G2 N2 RS Tles
< AJFYTE) o] WAl J|AVL 7|E HYU-E TUE FARBIA] @3 55 BXoAM 18RS A
A= = IS BAFRIoh 2018 ZE]2:E|(Christie” s) Aol v} 21| 2(Obvious)e] <=5
© dzju|(Edmond de Belamy)>= GANS o83+ 240l odl&AlZdol Ug th& A7t HAchld

&7 BAS BANO T ulE AL a4 wdy) gFy ou-gAE sso] Aok 3 mg
S Fgolx el HAF ouAE Edde wAoR 1FE ANE vheth 2Rl FHksRobin
Rombach) 5] 24| 4 mae g F3+ HA|7}F ofdg} b5 A F3tellA B4k 8-S 3o

m{m il

A A% sl AU FHE F25H9 DAL -E 2 a2 olvlA i iddsiel ALgde
A4S A7 AnE ABSHE 5YL BT of J1&e ol s A 2Ashs 3y

W oohe} doj= A Asta AskE wlwsty Adshs dAE dHe] $a3 HEOR thETh
T AL FollAe] BTt otk AAE Ale WTiE o|mA-E2E g, &9, 9 B4, 2
=, ek g2o] E4& S5dth LAION-5BE 589 7171 @ CLIP EH T o|n|A-g2E %&£
Fohe 37N HlolECR AAHSI, o3t RS HolEE HXE Y oju)A] A mEl ol
7Iite] HATRID Shpe] Al ofw)A] Hole ZFEZE Jejzpnto] ohe} ofmx] ikt wolH 5
oh 2hle, wd A AR Qe IEF ol FHiFe] Fnk I ER AHE Al Aie] 2
F& olslistd Azt oA ohiel 1 ARE TheshAl 3 AR 21 WAS %ﬁ%HOPOk .

78RS A4E Ale] Aol Yol FRERo R YA itk AAE BY, A9k 4G A
2 590 54 ol 715 W st o) F40) IR0, e B B, W, A5 A2

13) Ian Goodfellow et al, “Generative Adversarial Nets,” Advances in Neural Information Processing Systems 27 (2014),
2672-2680.

14) Christe’s, “Edmond de Belamy, from La Famille de Belamy,” 2018, https://www.chtisties.com/lot/lot-edmond-de-bela
my-from-la-famille-de-6166184 (2026} 8€ 20 <),

15) Robin Rombach et al., “High-Resolution Image Synthesis with Latent Diffusion Models,” Proceedings of the IEEE/CVF
Conference on Computer Vision and Pattern Recognition (CVPR) (2022), 10684-10695.

16) Aditya Ramesh et al., “Hierarchical Text-Conditional Image Generation with CLIP Latents,” anXin:2204.06125, 2022,
https:/ /arxiv.org/abs/2204.06125 (202651 8¥ 20 <.

17) Christoph Schuhmann et al, “LAION-5B: An Open Large-Scale Dataset for Training Next Generation Image-Text
Models,” Advances in Neural Information Processing Systems 35 (2022), 25278-25294.
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2] 2By 7hreleHKKristina Kashtanova)®] wksl [AEe] Aejok]l Aldls ol¥d TE& 74
gt} Jlarelbe b= ml =4 YMidjourney)oll  “dark skin hands holding an old photograph -ar 16:9” £}
2o ZEXEES 9atal, o 2] A A AEs AR omAE P v AXAEA
(US. Copyright Office)2- 917to] 243+ 23} = - ojn|x|e] Mel, 24 2 wWjde BE" 4 9Tt vl
‘:?ﬂqﬂ AHERE TP ofm] A= RIZE AAHEo] ol Etal BEFIhIS) o]= A}iRko] W= AMF &
dAs AT WA ddo] 24| ¢g-§ HoFErh

Aol M. d&i(Jason M. Allen)e]  [2w|o]2 eFg} 53] AlElolM = 22 A o] et dd
< Hzx ouAE WA 4 AAe}E 92E ZEZEES Aok 6243 YYF F o]=H] TEAF
(Adobe Photoshop)3} 717184 Al(Gigapixel ADZ 3/F 23S A|Th v=F 424 AARLL3]US.
Copyright Office Review Board):= HHE- 3l=qto 2 YA ojujx|9] ﬁ?é—.g: A7) TAAH &+ $
ool At 2B £ TR0 5442 e vbsAe AEE %H | R3] wshA] gkgkor,
Aol Al Y FE-S Al 74 H9folA] ALJsHA] 7] w2l A4E 2F AA|9] 558 HF 7
A3 )19

ul= A2EA ] 2025 HuAE @Al gukARl AAE AlollA4l “prompts alone do not provide
sufficient human control” o]2kal AE]gth20 o) ZEZEV} AU F=2H2 7]o)7) olyeks Lo of
e}, ofeltjoie} AAI7F E8 o] FAd F@ gt BAR o|AAEAE ARIERE Ao} drhe ol
o B QIgto] AEES AR o2 Y - wjdsiAy A8k, o 2 % AZHE Qhell Atk

g‘%

18) U.S. Copyright Office, Cancellation Decision re: Zarya of the Dawn (NVAu0014801906) (Washington DC U.S. Copyright
Office, 2023), 1, 8-10, https:/ /www.copyright.gov/docs/zarya-of-the-dawn.pdf (2026'd 8€ 20¥ &

19) US. Copyright Office Review Board, Secwnd Request for Reconsideration for Refusal 1o Rengfer T/Jmfre D'opéra Spatial
(Washington, DC: U.S. Copyright Office, 2023), 2, 5-9, https://www.copytight.gov/rulings-filings/review-board/docs/Th
catre-Dopera-Spatial pdf (2026'3 8 20 <.

20) US. Copyright Office, Copyright and Artificial Intelligence, Part 2: Copyrightability (Washington, DC: U.S. Copyright Office,
2025), 18-19, https:/ /www.copyright.gov/ai/Copyright-and-Artificial-Intelligence-Part-2-Copyrightability-Report.pdf (202613
8g 204 ).
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FEE BT JPeAS HERZ Budd 4 gty Hok2b
k=2 2 91 3l(Korea Copyright Commission)e] [443 JAFAs &-& A& A2 55 <t
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Fol A& 2 AW QI7to] AFte] FAA FHE drht e, 4, it AYHEAE FATTH
WA AZEY B ded] THXE TYSHA ¥tk AR HIEA ¢v FYE ded =4S
Yoz & a1, 5= Vel AR - wjde] T BL deds EASHE guth JHdE F ARE
%le% T Hes HAET FAHL ofolt|olE AT §
XA

A, dglet &7l thal Mo ofgA A

¢

i

4 &2ES] A9E olT2 ol FaH=r)

D &9 ofstel 3o A
Al oju|2] A4S B9 onE Stk AT 3sfolA A 47 w9, 271 & AF Al
H, BE olg3} &% A2l dZE AR, B3ket QA EAdo] Bl 83 viAldME dEA
S ogA, &, 9, &9 23 2t 9 22 AE ZAE AEjEnh ey A8 Al S 0AE
ShLbe] T EZEOA 04'31 ojF| A7} S| L, 1 oA JALE, AU, 4, A B, A
AR BPE AR e & AV ofdet A, A, A3 $9l 71502 FolXit:
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21) Tbid,, 24-26.

22) S AZALN L3, AHF AT s G§ AEY) YA 55 ¢hiA @F=AZALD3], 2025), 13, 18-19,
https:/ /www.copyright.or.kr/information-materials / publication/research-report/view.do?brdctsno=54253 (20263 8€ 20
HE).
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el A9 9 WAA - HAA ol9 E 2L Ee otk FAo) A AL 2, A7
o At 4, B2 AR BE Y, 2249 ROl AR A okt 9 B %
g Aash A, BAte] W SolH AES UAs] o2l Ao AYsh wEE ARE Flea
o ARk AP SAT A T S B4 AReIA B Esfelm, ol RE Aol
Hleta $44e AR BASA Yeth ]S0] AR AAWOR o}t ATIAE
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TAlES] Aelof] of o] TR Ag Adel 4 M7k Seldth nE A4AY APEL =
SmES} W Agoleks oY, shrehmrlel 2 A4t olu]x) Y - 2 - wjg, Wk AAL kol
oRIA7L P B, L)AL QRF Flels Al HERE FRE AR Ao B WA F1Zck0 of

23) Christie’s, “Edmond de Belamy, from La Famille de Belamy.”
24) US. Copyright Office, Cancellation Decision re: Zarya of the Dawn (VAu001480196), 1, 8-10.
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Aol A o] Eel= A Al ofm|A|7} o} 123t HAEat vjds HAES 4 k= d Utk
HAR - FAZ obpEhs 11 71F0] S8t HA] BAA JRE oA & RhEle] /\149} Az =4 &
oA thAIEH] ol AR A & ol HIZA AHE 5 Aok AFEA e A BE3 ARE
AFBHANE 1 AR 2 A mEH 7Ry obeetE gAskA] etk
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ARSI} g8} 22 Q1T Alole] SRS xS =3 Bl 2 A3 Atele] TAIE TRESITHH
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TS BAN TS AES 1AHE EA YrollA BA AT tlolE EA4, =, Aot A ZA7EA
5o 2 AHsiA= e

Zdlo] HI&(Claire Bishop)o] AA YR ot ezt the AREREOE T BAIE VIFH o] ALY
nigrasital grtkek = glok oW #AE 75 fl8l REEIREA], v st v EEA, o9
7 F]lo] ojgA| FHjE=AE A Zolof g2 Y Al AoAME I Fofrt st o)
e g Q2L okt FAEHATIL & < glth vloly Aikae) w53t delE AU SHEY
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SA71=A Felsta, A ALE Blsh, 4 s A STE 1Sska, 1A B B A

25) Nicolas Bourriaud, Relational Aesthetics, trans. Simon Pleasance and Fronza Woods (Dijon: Les Presses du réel, 2002),
14-18, 112-113.
26) Claire Bishop, “Antagonism and Relational Aesthetics,” Ocober 110 (Fall 2004), 65-66, 78-79.
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Abstract

This study analyzes how two-dimensional images produced by generative artificial intelligence (AlI) are
translated into hand-built sculpture through the sculptor’s judgment and body, materials, and gravity. It
examines Heemin Son’s 2025 series Entangled Scenario, supplemented by 2024 Al experiments and the
2026 carbon-paper drawing Cast. Drawing on practice-led research, this single-case analysis examines grant
documents, dated studio journals, collaboration records, prompts, generated images, process photographs,
and completed works. Latour’s concepts of actor, mediator, and intermediary provide a limited vocabulary
for tracing identifiable differences in subsequent actions rather than defining AI’s nature. The images did
not function as blueprints. Entanglement, wrinkles, porosity, and natural-artificial combinations persisted

through material transformation; the unsupported floating state did not. Materializing this state introduced
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armatures, supports, joints, loads, curing time, and bodily labor, while gravity altered later decisions. Al is
a mediator only when unexpected outputs change judgments and documentation confirms this. Rather
than replacing creative labor, Al redistributed it across input, adjustment, compatison, selection,
interpretation, and materialization. When Al intervention is indiscernible in the finished work, process

documentation should form part of the artwork’s record.

Keywords : Generative Attificial Intelligence, Sculpture, Translation, Loss, Practice-led Research
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7gH|2A2] S30|sE 7|52 A7 HERS2EH|SES SRR
A Study on Donor Wings in Public Art Museums as Monuments:
Focusing on The Metropolitan Museum of Art
DOL 10.23088/kama.2026..10.004

&3+ (Han Jongchan)
PHESIAIE (Seongnam Cultural Foundation)
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Arre] AV obiw} vkl B AfHo] mAHs kol mek 71Z2e Al 7k B3 SEoR TREL 1A
449 TR A 71gH] EHENE AR, AN 25 SAE AL 87 22 AdH BT A
e, 717e] P21 WAT dge] Blolehs FRA oftow $3AZ B4A J)dn) F7HrlelS C. 2w
oltk. & BENET 715V AH AR 1Y T 2 v} opt) vET A1FBE 7154 FHEe) A -
24 opiw} pule] 2 el Bgle] WA, SAlA Flofs Fakd AlAE AEE a4 oA Aels

Aolgl ZduA g BYglel A

FAN » FEred, MERZZHEVEH, 7I5H, o=H Zdn], o

Abstract

This study examines the spatial and ritual characteristics of donor wings within public art museums,
focusing on the Robert Lehman Wing, the Former Sackler Wing, and the Michael C. Rockefeller Wing at
The Metropolitan Museum of Art (MET). Moving beyond the passive mausoleum concept, this paper
adopts Alois Riegl's intentional monument and Carol Duncan's space of ritual to analyze the dynamic
intersections of donot’s private ambitions and the museum’s public missions. The findings reveal a
tripartite typology of donor wings fundamentally shaped by the tension between the economic logic of
capitalism and the political logic of democracy. First, the Lehman Wing functions as a private
monumental space, solidifying familial permanence. Second, the Former Sackler Wing operates as a public
monumental space, accommodating civic communication and contemporary resistance. Third, the
Rockefeller Wing serves as a tribute monumental space, where personal grief is strategically sublimated
through the museum's civilizing ambition to incorporate non-Western art into the official canon.
Ultimately, donor wings are not static tombs, but living monuments continuously redefined by the

performativity of contemporary citizens.

Keywords : Public Art Museum, The Metropolitan Museum of Art, Donor Wings, Intentional Monument,
Ritual



7IEREA Sered Vled Ah A

I
d
e
)
aul
=
)Y
o
1e3
ofy
>
i

64

7gH|2M SS0ls2 7|52

r2
-
=
m
U
i
n
i
L
10
o
ol
0z
|0
hu

L A&
2. arlede Mad AR dRAA 2=H 7Pgnz
3. Hl= TEmlene A riswe =9

1. A&

m=e] FEHETe FEAA861-1865) o] F APstet AHEFot §EER AAE ‘= Al
(Gilded Age)’ ol 24X o2 B2 e, Af, %, 5§ AP E g 55 23 JgE A

BEES di#e] o9l ¥ A &7 Lol AR AR F3bae] AAE FYEsta ARlES W
FatEl= ‘33 oFdpublic ambitions)” ¥, A B ThEe] oo} A RS ml Aol F<5A17]
B ‘A oFprivate ambitions)’ & FAlol Fi FFHEH Aol FAFTEY o]of we}t FFH|
S FFH AT A ofto] Bgle] tidatal ddshe A AAE FEEUTH

71 WEAHT 9 veAst =Ydie AETFES] 7S He] VRS IR FHE vsd v 3
Sh= A4S Adslh] 98] H=9] ol==%(Theodor W. Adorno, 1903-1969u+ =z TZ(André
Malraux, 1910-1976)2] B3} G2l 7123 ‘FEMausoleum)’ 71'd-S AHE3l Shohd T2y YEE

7
L gole AT Fu A AT FE U f3 Qehs H2 F4H - 44 FUE YT Yo, ¥

1) BiE Iz oedBASI=RS nElo g Frb ATE Sad Zo|th AAdFE TFueno] dH
2 BAde Ao, A m‘:’]i-"h’ﬂ BHHoR HEsrlde SA7F o, BEaolA= 7dn] /)
He AR =98 SAsAth &5, “9E JIds 53 vEEZYE|eRe] 8 VS -$d dAHR

A i 1E) MEede AR (@l%ﬁ’?—/‘}ﬂﬁii ol eT L, 2026).

D) =7 At@ERR)Ts S0t Bde] wwo) 57 re Pt Lol PA Pl ARFe|s ARslEe)
AAshs @S At SA4E Holr] wiEel ARgStlth #a W) dFHe s rliedel o At
Sl T, A ope AgellolE AHaitia uskt

3) Carol Duncan, Civilizing Rituals: Inside Public Art Musenms (London: Routledge, 1995), 60-61. ©Z- H]=r9] FF
el Al 7193 Avkee 7l HEeln, EeFoldt silal, ol dEFHU A O]E”J
3} QFTo) Aue g4 opgoleln s

4) -E—Ii‘ﬂ]/ﬂ F7)5h= 7153 do FEBequest), 715 [Donation), FH(Sponsorship) & B 8] HA A4
5 Ae Aolsht, 712Ake] A o)} 29 J1dH Flolehs BAS FHATh olo] & =R ol
So] waehs B0 YA V5 154 F40) BahE BRHoL BAs] 96 vIFwes £45
aA; ji,



65 [F=mjedsts] =231 A 105 (2026)
Journal of the Korean Art Management Association Nol.10 (2026)

o F3HEdA dojih= 33 B FHolEgYlcuratoria)®] A8 T3 #EA 0] FAH A FSAE
getrlolls va FAE E2A%
old & A& 7€ FE /gl AF IAE SH38kaL, dEel2 S (Alois Riegl, 1858-1905)2] 71

HE o2 WAL F ‘%4 7]dv|(ntentional Monument)® 7@EoE FFu|EH & 7)Z0 o
= 3k

r

olF HiH g 2 w8 MEEZEEIls MEDS v5 E5 At o]F JYE A7t
A ] AP o] 7 Aol thgstal /el 2 thxAl 7]de|th 53] e

n)ed 3 A9l 1970 vh~E1Z2(1970° s Master Plan)-S S8 AHE Al 71582, EHE dd
(Robert Lehman Wing), 74&) AZe]¥Former Sackler Wing), 1|3 vjo]Z C. Zd 2| Michael C.
Rockefeller Wing, o]} S2e]¥h-& A 204)7] = AN METS] HA| A oA HeFH oz M358t
= oA g om, A AR FEAo] BEst Z7] e t5F o=F] rdvE ddd A
AR At E HRItkD

AR, 19750 NA EHE Ade 847 EHE glW(Robert Lehman, 1891-1969)9] %
z7ol| we} 719] 78 547 A" YRS 2 A-be Ate] ®Period Room)” £ 758 A
FRFOIth® o] I3 F7E JHR1SY AW|Q THEe FEAS TEPEd Al Yol REFAIZD AR
@8] ZZHPrivate Monumental Space)’ ©.2 4%

A4, 1978 B 7 AFH TS Ak A7 ok AF(Arthur M. Sackler, 1913-1987)¢}F &
Aol TA& T3l 7194 15974 ¢] i o|HE dF2 41-(Temple of Dendun)-& QFx|3F F3toltt. Al
EdnaE | AL AR ME AdE fE AELY AX B F2E B9 ANEY °
H AT J9E Ay, vobrt SA ARRIA AR AHHBEA)7E doiv FF gl 33t
(Public Monumental Space)’ ©.2 ZH¥t}

AR, 1982'd0l /MAeF Sdel@-S 19619 771UNew Guinea)] of~mFE(Asmat) QA oA R o
g8 27t 75 F AFE oFE wlolF 4 #(Michael C. Rockefeller, 1938-196DE 712171 #130
ohz] W= EH:#(Nelson A. Rockefeller, 1908-1979)2] A% 53 A8 AR AY 82 BAsH
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5) BaolA HE) AFe ol Aehs FE 1978d AY FAIRE 20218 1297HK] FAlAo 7 A FH
(Sackler Wingy 2.2 BHE METS] o]JER U] dF=2 214 AAS AHT A F2 T4 AF
7HES] mlepd WEA Fujel TAE AS|F =To R <lE] I WA Aoy, BadAe Ay B
o T wiA Y AR WS BA0 Feow 4al glorw I WA oIY AFeds SAs] 9
3 7 AFHTolgis 8018 A=A ALt P

6) TEZ “YE MEES ST vIERZEv|ERe] T8 71 FY AT A7 6566, ZHE 2HT] Ay

He By gy ZEgde] Al EE AN S ouglet, F2 WHloR AAAE BX| AR5

AR,z Qg JHE AR 3stel FAFS I Ak, el ARl I3 E9V1E 1

2 RESC Altje] BEe X AA 2l s4viv) Agle) S A BRE WE Zolth A g

Ho] A 152 Ao USiena) o} 7] oldE]o} 3} 252 =2 REJAE(Sandro Botticelli, 1445-1510), =

W WY (Giovanni Bellini, 1430-1513), Tlollxl Wak A 2Diego Velazquez, 1599-1660), & L Z(EIl Greco,

1541-1614), ZA| 23 T OKFrancisco Goya, 1746-1828)9] Zhgol, 330w EFHEZE T3 early Flemish), 45
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¢

£ o



7IEHEA Terled Vled At MERIYY veds HeR 66

3 MELDS FE ] Hue wix o 2H, 7hEe] Ji1A S R EB e Tl gk A
Q|82 A7 BT dles AlAl FleAke] B A] HAERE A=sket ‘dA2 7dH] 33t
(Tribute Monumental Space)’ o] 54 HIth

B AT o) Al 71 154 W g AR ol A, FHlclEYd MAke] 4, Ea 1
3XF ol AT ARIALS 7L el oA A XA HAEER)S XS =R vl -
A% o] Fal FEH|Ed UFe] TS| Tt AP AR o] R WA At ofde), At
7193 ]

=
[e) (o]
o3 B854 747} A8 4 Bgle] BASHE Aolals Zduld Faele AFshad Bk

d

i)

2. TEvlede M AY: FRAM =3 ZdH=

D 71& vt 543t G229 3
ofEEirol TER HREE 7|EY vl BEAS &2, JUl vlede] deFs B EAE
TuA - oA - AL]H Migto v HE HAS] o]gAl7|= gl A|wF RS HIEH R AHF
sh=dl 7198tk ol=2k e ofjAlo] [Ee] ZFAE n&HValéry Proust Museum) ] (1955914 o
44 - 28 FA ] FEs vlsHmuseum) ¥} FE(mausdleum)E Y Aol EgTED = A
=Wo] &S &Y AT FFe R Agfste] WA FItol] Ao =M, ZHEo] ARE e
AEH - A A T5e AASAL 2 &g T Bz g o g wASgitha it 22 GA
737l W&+ Le Musée Imaginaire] (1947)& &3l 9] Attt 2] B™e X8t 173k
Jaie] 7RAE E3shd deFeo] rledeldts 94 - AR 33 FHEE =1t Bee] W
< AT A sEskE JAH fEEA DA 7R E SART B9kt
e olefdt BAS &L FErlsdolths B AAE AAHL 54 IR E
Utk SHAIE Witk Ao F3ved UiolA Asdte 758ES @] AA x4

A wjghe BASK: gl IAA Wtk 238 1FRe 7154 D F JhRe] Hel, g AR, 1

2

A £ AURE Aol o2 ARAEL Tt AF Fuo pEA g, TE el AW 1
A7 SYT FAolehs AR WS AHEAS] AN AH o] TohH FP} =

ek 554 - 429l JEeRs lde] SAE FRs, Auste] SEAel Bdol e 87

7) Theodor Adorno, “Valery Proust Museum,” in Extraterritorialities in Occupied Worlds, eds. Maayan Amir and Ruti
Sela (Punctum Books, 2016), 447-448.

8) Y= TR, Yaof BEH A 7 (TEA, 2004, 139. TEE HlETo] d& AFS 2] WA
Elste] Ao =M 3t AA7E LdF BASEE HEe I ARt
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2) g2 954 7dv] o|&
2~Egole] wmEAsta #Ee 19039 w3 Az [VdEEe dAF <uil(Der Modeme
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ZAZ A 2L 7IdEe] Sdjo AGsh= 7 AAE dFEsEA, 71 A" ke &
A e)Z(intention)ol] wt 7IFES ‘=4 7Pdv]” 9F ‘Hlo]=2 7]dH|(unintentional monument)’
Z FEAT9
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A 27158 54 e, 7HE, 32 JAH AR AAE Rl Aol o4 &
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9) &REolx HF, 7= dd Ful. 1 719y B4, HAWsE "1y (718, 2013), 41 U HIA013)=
29| DenkmalS GAMY BE thd HehE xdsh= VEE'E HYsGth Teju 8 A7 AP A
B oA} 7|90l FFHET Vol FAHR 88 FRA U154 FNoE FHE A
FEIT wEkA fE dRkS obpEE g Eelzke SRty 543 B4 ol %(ntention)7} 23 F] %
24 9 FHE A (presence) 2 & HHE AAE WS AAEY] A3 EZNAE Denkmal S VIEH'E
HYste] ARERITE & £ MY MY g ZFo] AH A& Aldle 73] #E EFs] VEER
ZIAEIReH, ggo]l AR B Ade doje ¥E #rE FYstaa gtk =3 g3 7IdEY
FHE AxF 7IEEY nox IER BRI, vonz 7gEL 7de FHog vHEoix|#] ¢
kol Alzte]l 58 F FuijlEe] QAR o&H THAE FoFoEA AlFH R JIdES] A9E
& Ttk

= & vt Adolgta & 4 gtk & 19
A ARgERE =4 7R, vloeF sdnle] BEAS AWshs B2 §olE AREITH
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2|

3 A o] F3t ol&He| A
29| o|&o] 7|FHolgte Fxto]l Ad HAA - 7| dnld FA o=E TETH, T o9
g FXF RellA olPA = A AAF o)Fd 14 A9 Ay (performativity)
 AALS AA 199 o] 3K ivilizing Rituals)] (1995)0l4 F3n|&d-S AEZQ FuF
Z(sanctuary)®] A&7 71%5-S Al&H o7 Afste] e AtA 9y FroE Aokl 1
oA =Rl [Z7] ARFo| A2 FArhu]&yd: =482 #4(The Museum of Modern Art
Late Capitalism Ritual : An Iconograp}ﬂc Analysis)J (1978)0ll = 2l & $13+ 7]'d-E(monuments) ZA4]
svo] w3y A 2o BRY A5Eel £l stk F, e 9l frE Ras
FA AR A ujA| 7} ofuey, “‘Pﬂﬂol D] XS A ARSI At FAE A4 ol
st ARIA AR S Shgetal Askele A& 4 or Asgith= Zlolth
490 o= of=rt dl AW(Amold Van Gennep, 1873-1957)3% ®1¥] E{U(Victor Turner,
1920-1983)7} ARF AFSHH Eaholel(ites of passage)’ Aol vlEE T Tk Bele B
Frle ] g Al 2] Ad} 3 colonnade), 18131 T 2HIE AUEA LR 4o
A ZRro 2 RE] JA3) EEEE &E(separation)’ VAIE AXTh olo mleH YRR ol A
e HUrt 8% T3] 4 741 ‘o] dAlliminal)” o] Y7t o] AL AlFIE &l
Al AL T ol o] ofdel, wled U5 vjx| e} o] o]F T A w2
Hscenario)el] whet AGA] AT HAAN S AH O R o] Fsh AEFS el AMshe d9le
A A S do], FRtol aFshE AARRE &S AAIF o R Jesta Aate] 3)(perform)st
= AlEA o Aot dxdo] Ho| GAol FE3E o]z, wsHel Soli dEAo] YFoERE
=] d&d veshs AgolofE® AAIF 0| B5g Mol A9 Bollthal ®ety] wiEelth

olZgk Ao oo FXt o]&2 =9 oA YRl i A uf) 7S5 Aol st
A AlFsch AL 53 =4 Jduls O AAE A" oA A7) ofde), AR olgl=
2AH AYATE F BYES ol ZEstE A4S wE A< w ¥EA I FHE 7)delA
(monumentality)” & HF2 g2 dsh7] otk AL oH 3 TS Fdsk= A FEel
Wikele obEks A Bk oflzl, olE I3l g £dA 7HEe] =gk Feof Alm QkE,
Lol 715 defoll @31 =93 dile AAF - gAH oz WisksiA "k olx| o|=4 7gu]e}
ol o] F3F | AW AETLe| A B &vo] AEA ] AAH olF o Adgs mi/f= of
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11) Carol Duncan, Civiliging Rituals, 12.

12) Carol Duncan and Alan Wallach. "The Museum of Modern Art as Late Capitalism Ritual : An Iconographic
Analysis." Marxist Perspectives (Winter 1978), 28.

13) OREE W A, Fobela, 4T &3 (FLAES

14) WE B, ojale] 7, see §7) (@RAAR
of o %8, AT %ol i ok, AT, ¥

=, 2022), 24-25.
A4, 2005), 144-146. ElU= oo H8E & de= A
PN, Fof, U2l 9 Yoz H|f{3i)



69 [F=mjedsts] =231 A 105 (2026)
Journal of the Korean Art Management Association Nol.10 (2026)

>

St A 204)7] Zoll o2& A7), "= AElE 548 Agsker AR
ZZo] T7|Zto) o] FolX o]Eut ‘E=FAI o JYFTh A=, A, B, 58 4

TR e 2 oMolERE di R
woolHA T8 t=A e A gle ASd - JFH - 234 I5E FAATH ofd
of, TTE, FEIQl T thdgh vl olRl =5At tiFo] 78, R2E, A7k 5 FY B 28
A SARE NIRARL =4 253 A4 9 HE B4, 22 iR o giREE =
Adolo] BAGTELD ofef whe} 7|E AL HAE FESHA Wl PFEAE AT JTE AR
7 Ade ATHYA b ARIA Aol ABlA F3e] Al siAlE L vk fEltle AleE
A719)4E& AzstA HAThI)

ol gt HAke] #E ZollA 18709 78 METS} HEln|<&HMFA Boston), 1879 Al7faim|&
(The Art Institute of Chicago) & V=& WiEsh= +8 FFrlEdso] dolo] A=A ATE A
e g FHENEROIY G FautEd 9 AR A" dERe fi2 RdS o2y,
olF AN FE}=Ql wl=re] wWig] ghA] Akl 252 HA Yrket AFY] HAY AfEd
I PEEFS it diFolA MU 2N, tiss ASsta AAE Yilels FHEE AHE v= U]
AYE s oo AYTh) JE AT 1A WA I fEo] Witshe gt vk
AA7} o1 E5A AlFelA =YF AR, Fsh= Aoz FHAAL, T8 obgrheol tig
*ES WSO ZHA AT FAY T2 AR glolx A A5S 23 BAE ot
71 22u ol =94 A=t s3dolde 34 HE FHHdlle AR I af7e] Ale

5. A4 anpo] Hela mARIL ANTE ARIVEL wEA BHe} Y BHOR 2HI A4 Se)
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15) B4E, "ot EQRIF & AR o]Fo Ao Zoff Frjad 132) (2006), 57-59. A7F wiA ELdle
24 [=5A4) & T8 44 2oz A% A wigFo] AREE AR, NFAAE 4wz 52
AR S HIEEY. FolEn AR sielghs Wi ol AYEE v Aol Aujdt N, Tl tig
EgQle] HAA #AE dE F AUtk

16) M= X, Al FIFAL 7742 &7 (O1F, 2008), 457-458.

17) AL, <G54 ol vz o|TFAAGA > BFALET 32 (2010), 45-46. ©]l o|RIA} FA| S HA|
sto] m= = AL oA Al WA A= 2R WE, A A, sAHEE 5 A=Ak
A vt} ekt BEA=et tiAl a5 Ak AFAet BAA Bah AY, A=Ak A ool A= ol F
1, A 5L BAA R Solglth

18) 2921, “m= 18700 THH(Civil Rights Act of 1870)FF ©JRIALE - 19417] S FE(CooligE FAIOZ
-2 AR AA] 56 (2019), 279-280. HE A o] F 3219 Q1 BAo|Z= WHECSR 1870 AFH WIHH
(Civil Rights Act of 1870y°] AAHATE o] = <Qla] o|RIAEL HA A =2 AA BAAS wol w=e] 744
ol HUt}. 1ol we} o|Rixke} 7|E AFAEH| o] WAt AS|H Fete] 87T

19) Calvin Tomkins, Merchants and Masterpieces: The Story of the Metropolitan Musenm of Art, Rev. and updated ed.
(New York: H. Holt, 1989), 31-32.

20) Andrew McClellan, “The Musée Du Louvre as Revolutionary Metaphor During the Terror,” The Art Bulletin
70(2) (1988), 300.
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3 7154 53 &3} AE(cultural capital)’ o= HA3kstara}
Pok2) TEL IaEste] gk 72t BAEES AT EN AT AT AlFe] AEE ARAEE
2 H 23S A7) 231 sAIRYE 753k 3
th22 o|A§ wxe] FFHETe 27| S DACIAEE ARIAESY FRe =R 33 ofgd,
ARR ApRol] RS Fosta 7ReE] 915 dEstsles A ofo] 4T YAt didetke v
2 B Fo R
2 MET 715 4] wzAket 1970 wiH A
1870 A9 o]F MET9] WA= vlad AR F34S FEsiele i3 A Ao A4
Al Afelol A ANE Fdjis FH tige QAT 19417] 2 237] MET= A840 A4 7]
Wt AE ol Ed AAZE FARE B, Ae|E AE7ket £R7FE] AFY 7R AijH o R ¢
T ol gllTh2d A AE ARbEe e 24FE 7158 o2 wEd YR &
A 7 A8 AAES st 7 LA HE Ade] mjA] S OdlE RS A 8T
k. olo) wat AAEAEo] 7152k o5l whet shEslE 11, weAbd Atir|v AAAE R/ 71E0]
ofste A mled Ao 32 AEEe 91715 o]tk
olH gk AR7FE] A Aot Ml whHste) 91718 elsta e 33 A9E BHI U=
o] 19043 METS] ©]Alg] sl1Fo & g F-§AH7} JP. 274(John Pierpont Morgan, 1837-1913)°]%1
ot =2AL8 19059 3k [97HAnnual Report)] (19058 E38) n|&d 99 AAZ A A
Th25) thekek =7l Alle] A2ks 53l vEAE AAFeR HAFa, ANS w8t 57} drlo)
71 & e I S AARTE Bt olF fal IR E 9 1t 182 - 2k o<,

5o 3skel =745 MET 294 SACR Ao Al2e dErtes 88t 1= 571 71

Tk
b

21) Pierre Bourdieu, Alain Darbel and Dominique Schnapper, The Love of Art: Enropean Art Museums and Their Public
(Cambridge, UK: Polity Press, 1997), 37-39. H|ol|2 F-ZT] | (Pierre Bourdiew)= =3} A& (cultural capital)’ 71'd
= ol AAH AR 2ol iRle] ARt HledAd ARRE ARiks AWk 23 AL wE, X4, 7]
<, FF Wy, Ao AR A 5 TSR FEHE UEu A AIS olE ) Al Fad Jge It
A SAARE & T

22) Nancy Einreinhofer, The American Art Museum: Elitism and Democracy (London: Leicester University Press, 1997),
14-15. AP E AL7FEL o] ALRA Ebs dldstal =Rl AAA uFE AT Wder vesds
IS o, =AM, ot A i 3 S 2 T A gl it

23) Zxlof, "wl=r HAL &9 ojux|eh F3f 20417] b wl= vlEe] A3 th7|YE: J2 SHAl(Hans Haacke)
o] HAFE FHOE" H[FAFAT 24 (2006): 60.

24) “The Feuardent-Cesnola Trial,” The Art Amatenr 10(1) (1883), 4a-4b. T+ METS| $-Ju¥nt olz} AdAd3}
HAARE AR 7o) A5t A& vk Utk old MET7F e guE g8 Zd
A 7] M2Eeh(uigi Palma di Cesnola, 1832-1904)2] 71228 ZZ4S Y3 AHdE & 4= 9
o AA 712220 vm GAIE AlmEprh dxeld SR ey 2244dEe] vieAt dd 7
o] wrgetglar A W] Abele % el AelM dEsel =4 el HAH

25) J. Pierpont Morgan and Robert W. de Forest, “The Metropolitan Museum of Art: Thirty-Fifth Annual Report
of the Trustees: 1905, Annual Report of the Trustees of the Metropolitan Musenm of Art 35 (1905), 8-14.

26) Alan Wallach, Exbibiting Contradiction: Essays on Museums and Culture (Amherst: University of Massachusetts Press, 1998),
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o] A Hao| whet M-S sHEsehs v 715d A9e ¢
A, Ao 2 BAA wjsAL A7) AAbel] wet F]t AiR|ee 93] °J
AAL 7152 MRl A 71die 2aste, nlede ANl tiFe] B9 - AH uS-S 9 ‘6l
A2 XS EYETh R7E A o]ES AAA MW
g B3t o] B A&, o|F oF 604 dZk MET 7
o] Al7] ml=e] m&o) T35k WAEC] A H ddew
AA 29

Iy 196090 2 1970 d o]l o]28 B S 57 oA AFES A% Favt BF53la,
MET Wjo] AA| F4dol Exto] 7k 7] Wil msde] &7 AFao] Q7 HUTEY) =g o] Al7]
379 &5{Civil Rights Movement), Z?1 &%, £3EFol0} 22 PO 7314 S
of Sth= A2& ASH a7t tiFslis Fanlsde] q&o] 2 1S wolata UAFS Al
ARRICE30 oAl METE AAIH 43§14 A4 {X& B3l ol B2 tsolA 1S53 EA:-5 Al
FTFoEM, QA A71EST AEA 2do Anz JAE v= A E9e Boldauat FoksD
197013 ¥ Erkx 3H)(Thomas Hoving, 1931-2009)3 ©]Aks] 3]% C. tj2ek2 D #(C. Douglas Dillon,
1909-2003)°] F=3taL AZ7F ZAI7F AASE 1970 vl~E (1970 Master Plan)’ 2 =7 o]A1g]
339 42E Aushe A A3 AAPcE s B nledETe
i AR SollA ZHE W f9 33} A, o|FJE AHKo| dFE A, 54 7he]
< ZAAE 4 fFAE] 98, 7154 7R oleS Al oY 59 AAR A9 A5
< 383k 1970 vRAE S-S MET] A A% §AE 389 1 o) ddjzez g4
Hare] WA 913 Sgshs AVIZE Hl o, FA6 vlaedolths 382 Ad dF
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50-51. B2 G729 FHE v vgrio|zl EE2HE I59] YU 24 Zako](Roger Fry, 1866-1934)
£ 33} F#olH (Curator of Paintings) & U3

27) A, & F8 vEd T Bl # A7 AR, 43 tista, 2010), 64 T 19131 HIAR]
Y ERKBenjamin Altman, 1840-1913)°] MET®| &3¢ @5 AAA AE2 I A97F HATh 19099 FE=L
Z 8 (HudsonFulton) 71'@2lell MET ZAAE A& 2 ol F2E siky, 19 2 AAE /53HA =
T ZOE BL MET ©JAEE A58ty YER AAES 4%tk dERE &A%E9] 7HX7} #of =4
o] YAE wHIPoH, 3508 EH 7FAY FE, 1,009 Mol Wi F=r =AY HHAE, A2 HEA
2](Sandro Botticelli, 1445-1510), E]X| O} = (Tiziano Vecellio, 1488-1576), St~ EH}Q] (Hans Holbein, 1497-1543), &
BB E FH & (Albrecht Direr, 1471-1528) 5 1 A% Fs}E0] MET RHEA At

28) 71s| &, «2047] A7] wmmee] AAH U mlSAFA T 13 (1999): 236-37. 19131 9] ASAIE A 1917
de] A M) WRMthe Federal Revenue Act)®] AW O HIFE e 7| HASNA dA3 L5AE A
7] wZolth ool =3, AERE FHute|o] Fof AITFEC] META 159 AEFES 71HEHA "tk

29) Kevin Roche, “Oral History Interview by Sharon Zane,” January 4, 1995, Metropolitan Museum of Art, Ora/ History
Project, 1, 4, 26. 197060 "F=EEW-E Y3} Qs B3 A77F 1967d 57T ARl A (Kevin Roche,
1922-2019)¢F MET®] #AIAE ofsf IAPHATE ZAE B E0] oFERNA 2 XA R Fl=
T, AR O "o & Fx HAA Al ZAE AFTE olo] g sAHSE A 2Rl 'O
HO)E E(Great Hall)'& SAFOZE Aol 7t AATE WE3] Eelsty AR EC] D& YA &1 B0l
T UAEE IS QAT

30) 28, w5 A B3 W wstel FF wETe] A Wk Ijdiakel JRRESE 20(2) (2017): 143,

31) AFE A, =] nEAte} E3H A EEE 7 (1993), 66-67.
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& AE7FES A - 3 ofde] wAlsks o= igh] gXte® AYsel = shukel AZ)7} E 90t

3 7idvlzA 7S] a3t 79
sevled Wi 71582 A9 A9 4 o AS B 3 w4, A9 A, ada &

o] ofe2] dAage] kel met Al A FHOR T HIA Frk

(D AR 71w 53t
A F1u) B ARAS) A ol 7HEe) B4AE sk sk Aol o] FYe
%A AiRle) 74 84 Ae URg e AP 32 3
F\RHE $A7k AR AlIe THEe 3 AL AV HFE Y oR Rtk el Reld A
AE AdwT B PAET BAE AL Bt o5,

34 715S D eR sk 88k 8 F cElAelA i SRS Edo AgHn

1Y . 7hE =E, ZYPAA, A, AN AN, ZHPAA, 78,

olF gt AHY 71dn] Fzte] 7 A Al RE w89 28 ZAYX(The Frick Collection & &
& gtk =g ZEMe gz 7 AR} glg] Ze(Henry Frick, 1849-1919)9] -2 = ez}
0} 2 AT AR s TeRo s ek ot = AE e AA 19 AEe OE )
WO g AR AHOITHKTE D). 1913-14ell Al9IR 2z=le] Aele oF 203t A9l FAAZ 2
o AP Eo] SHHUL, 19199 ZElo] fA=E 19350l 5ol nedo = I At 19
Z2ade =z nk=HFBarbizon)#Het op7telroHAcademism)ste] FsHERE ol FH AEEC
AE HAFE FAEEAAL k] AT SEF A AY L3l AAEAH. == 9] 8 A
Al “AA(Living Hal)® & gk~ EvlQl(Hans Holbein, 1497-1543)¢] 17 <Erf2: ®oj(Portrait of
Sir Thomas More)>(1527)9} <Erf2: IF-(Portrait of Thomas Cromwel)X(1532-33) Z/¢3p7 tid ¥

£ Afololl AL vhE B, 184)7] Zd2 a7 B As 243 sk e X318 ol FH<L
H ). AL ARAR] v|SA AARE "zl oA, 20417] 2 B At AE AR7Ee] #4
(o))

A= A SR o2 o] AR|olA AT} TR Wk RS Bxshs AlEe ol
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@ 32 78 F
24 7)dul F7he B4 7hRel AH A3 dol FEA WA TR B4 f4be mEsh
dEolA A7) 98] FEE EbolT o] HRL 9% A B £A) BAT AzH o AAHE )
A A% PAL o, titE 25 Fese B4 FHe) U 37t 722 Y4 B
A% fE7 gus Bl A4 QA e olel An 4%, 9E W4, A
AEA A e Tz

&3k,
FEl= 554 AYlow AAAFL FHer)3)

¥ . Ade] 284 17, 94" DC

S RAFE e AlEle 948 D.C.o yAd 2 2](National Gallery of Art)e] A]#o]
o} o] F§ Aozl AFR AHo|E H=F WE(Andrew Mellon, 1855-1937)2] 7Aoo} 4%
=

(rotunda)= FFAA 2)#ZQ]l AES AARIHY D). 22T Sl Brie) 3 zih &
Z1HGiovanni Bologna, 1529-1608)2] <w5F2] Mercury>(1580) %Z}o] H&4-S gro]dekK1d 4>, 4,
9, a8)3 &21E Hete wAlAY] dEe shs wFert o|3tdl v HA Hl=re] MY o]F g
2HAZIEE FEHlETe] ulE QB F JTHKTE D). B2 AgA 92 /il E3E Fola 5 ¢l
o} 19373 7S BA] E3kal ARg B L nsdo] 2188 57 7|3e] H7]E vk AHale] o]
B dHel WASA 23kan, oleist 3 FAL M A ZAFd F2UE d)F#(Franklin D.
Roosevelt, 1882-1945)9] A= B3] Eefupr] = Frhsd o]F 19| 2hdFo] oA 9] & o]0
7hEe] HAAE 7158l T A5S Addon, 19693 RE = WE Atk A A7) AA T &

32) & Fol, F&¥H 2 ZAE olAA &4 (FFESHAE, 2014), 14-15. & 7| (John Dewey, 1859-1952)= AH]
AL wF Yo Ayl wF FARIAR FE= Aola, A AL oF A Ayt FARE

Hol ERISAAZIA 433 93-S vdnka Bl ol Folo] #HE FTI3vesdS Adshe &

AN Fozrg dAsh

33) National Gallery of Art, “About Us,” https://www.nga.gov/about-us (2025'd 112 209 <.

© 2



7IEHEA Terled Vled At MERIYY veds HeR 74

< oYM E & 5 QIAINL AHA Ao WS
%_

Polekn & 4 9l shjel Aleick

(3) DA 7Pdn) T3
44 71du] BT )EAke] AHR) Bl Dedicationo] BEF e} ThaFold ERs) opal
Eflslel TR B3E B7he onl@Th o B wes) ThEe] Bl AhRe FAshe AL o,
=4 hgolut 9B F9 J10le] BB BB HIAT frate] 34 Wedolehs Arid HES

<23 6> <Promise of Paradise>dA|e] &4

<13 5> ZElojAd e A7, YgAE z7Zbo] = Aygl 17 17, ZejojAe g,
D.C. YA=E DC.

vl=o] FEulEd Ao ol dAFA riduldo] ouet FHZ e F HEE & JdeA B
T FYrdk FxHo] niE v 24U =7 obAlo} ml<&¥HSmithsonian’s National Museum of
Asian Art)e] zejojZiejg](Freer Gallery of ArDo|tH<TI® 5). HERO|ES HE atgF A=HAAH
Z2 2 xg]of(Charles Lang Freer, 1854-1919)% A7+ m|& FAIF2lol|A] Blojuy FoF ol&o] A A
A7 Faghe mjgEoe], & ¢ UL 1A A AAHA FF A S ulEo R o2
TR F, 1906 AHale] AAA HE vled AY AFS vl= F7tel| 715k 1923 At
zElojAeiels olgelol Bl Ao 1 8%k T AMY FF Qhol| ofAlo} HIAT dleg w|Eio]
Zhe A FEE IAAHKLE ). ol F37F MU AR @Alo] HIATF £H9] AL v
= WA E(National MalDe] FAlell &2 A4 Al7lEe 571 2Hde] 34 opda} degkdog Agst

o $dE ARF Jdn] IRk 27] Felgt & 5 ok
B oA AAshE A, 34, @A 71du] Ztolgke Al 7 F8L BAFo® METER: &

34) Thomas A. Tweed, “The Spiritual Origins of the Freer Gallery of Art: Religious and Aesthetic Inclusivism and the
First American Buddhist Vogue, 1879-1907,” The Journal of American and Canadian Studies 24 (2006), 43. Enlxs EY
E(Thomas A. Tweed) = Z2]0]9] ofrlo} mlEF F3& 19417] & W= JBE ATl Ad 75wz 3
A7 (spiritval crisis) ] MM S| ARITE EfE] mEH, Zejojs Tttt VS dof Ao A F
Ae “DiNinan) O 2 Wl Sl FAPOE BAT W FUe| FuA A LeFE 5 Uuo)
a3} 97 o e F7ack
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4 713 A et 19709 vzl ERolghe 7AIA AR Sl =Ed Jid A Eolnh webA
o] Al o] ml= W EE aHledel 4T FFor AEshe HuAS Adua @dsde
TAE SART Ty 5o =Y A, WAd A, e zejoaliz et 22 B 7] A
52, METAIA =28 71gnld g4l 4 S°] sAU v garled A9 o] yehd=
7158 1A SAE ofsfishs Hl ojud o 2§ 5l HEE g USAE HF o A
A =t o€ AHle 71S8elzhs FXtol AH oFg} FA AP e] 1At vlEl mE Rl ~HEH
o= BHE F d5S AskE FofnR ol dok

_4

4. MET 7153 4

D A il 32 2HE 9

19754 59 e 2HE PRTe AT} 2HE Aue] % 2ol oe AP tEHQl
A 71gn) Exlolth, =448 elw Bkt Lehman Brother®] E4ol4E elwe 27] ojekglo}
22 S5 194)7] me Qoo o2 26009 Mol Wrle BLAE METd) 7155k of
b, A S8 ST A RS TEE B9 AR APS LTHUL ol By e o)
QAL B gl o)A 7] 98 2de] AL A Sgsm, |E 2ol Z1Ew AR A
s 2L S =k

<19 7. EHE <™ . 717 F}Ee
S 20 97, QY . AW AL 56 BF. wyon A re

AS7F Z2AZF AARE 2E RS S| vrs f2 A3 ok, 2lhe] 547 AE
H-E HAl(replica)3t 7702) Althe] WE= AARHCH D)3D F2 dHl 9|, ARy 34, 2%

35 A«A, “Hl=9 mleF Z1SAR AT HleEstd T 11(11) (2017), 181

36) Roy R. Neuberger, Alfred Connable and R. Raymond Connable, The Passionate Collector: Eighty Years in the World of Art
(Hoboken, NJ: Wiley, 2003), 107-109. &2 ZHE ZA¥-E AHstr] s METS I3 MED 53|
ARG of ol Tl AlRlgA|eke] sgom ol “L@lo}ﬂ stk 2o gt ox] dHo s W
ARIEA ] %S 7178 T, METS] S $1E AT
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2 2B} a7FF, o] 2B TOE AAE HANES AEAE Rt 5A" A FA 7
7Fo 2 FAAIZITES 7709 BF Z oA (=g 956)2 15417] Alollu} 3)3KSienese Painting of the
Fifteenth Century) Z&MH-& FAE AAI7} Ho] JTHCIE &), o] AL A&+ 71A(Chigh 7k
2190 w3 Lk 7Al(Alexander VI, 1599-1667)2] EA(HE)S 2H2 4= JKIH P. o]d H& B
of glHo] Aloute] 7 Fg7tolAt &S HiEd 7REQl 71X VRES SAYE Aolghs F8S T
T Utk #RAL BHE AY WS A veAE WEd] A9riEgy 5871 ghe] AY A
of Zrjik EHOZA THES] R} MRS sk el oHE AsH Ak e AStkE

BANZD WR T2 T3 37 7R 58S SAse A 7dRlE Asdi

N

2) 32 71l B3L T AEEE

52 AHe By 2o} A2 ol -T2 ~(Augustus, 63 B.C.-14 AD.) SA171 o] JE o] -
HloKNubia) A9l AHAE o|FES] A2l oJAA(sio)2}t I TAAE 7Ele= &4 Ao 3l
oh39) Aol I FRE AA(sanctuary)—-s-d A (offering  hal)—7A(entrance  hall)—ujF-rg
(courtyard—th&(gate)—<] FrlHcult terrace) 0.2 o]ojR|H, A7} A4S BAIAL Yo} 93 nltdol
Al e s 321 A9 AMARE Adthad) - JEH3-S A ED0IE 3| Ao ot
E Az 8 AELS AU o] 9F Ad BAF WHE fr|FoE A3tk dFE AdE &
2 B o a3zt A AR Ao s FAHIHH 100).

o
4

37) Ibid.

38) L. Weimer, comp., Robert Lehman papers (finding aid, The Metropolitan Museum of Art Archives, New York, 2014),
“Biographical/Historical note,” 7. ZHE W ZHHYMHL oz o571l opHA| IY JW(Philip Lehman,
1861-1948] F ol o}F ZMEE AH kel AUMos AEtch vi3d et B F 2HES
A71H o2 FHe WEs 35t FAFS TR AHT 227 MU= WZ;EBernard Berenson,
1865-1959), ZA|E FHl(oseph Duveen, 1869-1939)9} w3 ZHEE 9] 7|&& TRt} o] Al7] EHEE o}
w2 e} A AFS T, 1922974 F 4739 35E myith AR FHFCE Wy <R
9} 0}7] )<= Madonna and Child>(1470)2 & 4 UTh

39) M. Grant, “Augustus,” Engyelopedia Britannica, 17 January 2025, https://www.btitannica.com/biography/Augustus-Roman
-emperor (20251 10¥€ 14 HE).ole-FaFaes 2ok Ao A WA 34 (imperaton) O AR, FAlH o2 3
Aeke AEE ARESHA 23 A HA AW (first citizen) S 2 U|SHE <Y< (princepsyBhis A& AFESITE o}
FTE27F FEAHE BEAS Foxs A AEE fAS ARRIE ASHARE F2HQL o] of
Ur] e & =&l dAlete B3AL AMEstaA gt

40) Dieter Arnold, “Architecture and Ritual,” The Metropolitan Museum of Art
https:/ /www.metmuseum.org/about-the-met/ collection-areas/ egyptian-art/ temple-of-dendur-50/architecture-and-ritual - (2025
@109 12 HE.

]



77 [S=meddsts] =53] Al 105 (2026)
Journal of the Korean Art Management Association Nol.10 (2026)

<28 100, 7 AEHd WE 14 <3 1D, W U9 ZARE0] go] HEHA

ol =
A P& TPk 554 ANz ﬁﬂ@ﬂ} AH%E% 7HEe] Y8 METE dol AlA Z4A]9
s 4

FES HAER =g B3t 3PS TR, ZHE, HEDL 5
H

1

=

e

AR =Y (Nan Goldln)ﬂr AekA] P.AILN. (Prescription Addiction
1522 HelolA B 5= AT 1D). 3|2 FoAzrEL dF=
AR o AR FH 2o, S 7HEe] AfA H SrHPurdue Pharma)7}t mRebd EA] SAIEE
(OxyContin®] T=435 24 - st AT B YRS WH &84 HAE ot SAZE oF

m
ok
N

Intervention Now)©] 3=

ol AR HEUAE APFPrha2) o] A& ontz H HA v|&HoZ HFo] ik FHglo
Eﬂ Y] 2021 12€ 9 MET= ZAA|ZolA AlE8 7122 WAS 32 2HAE 249tk 1o #4)
& F7el EHE ¢

Ao E dofd ¢ AY oA T AWE] F5AE-2 NFAR] 7 AET B0,
AEeehs FdAe] olF& ol F&Ale] 77 sk 34 gl ste s dekd 5 deS

3 BA 7Rl &1L, wiol]E C.5E=d
1982 14 7§as Sdede A7t 7hEe] AJA vSel whE A @ald HiMT dee AT
mlEAke] I el SAstE e EHEke] o=t WRIAR @A Z1dH] kel
FEF Arfola vl BEEe 93 Qe S sy ofs vlo|g Sdg|= = Juirit
=W Peabody Museum) BAFTHS] d9O2 774 ofxmlE A9 Fidsiy §59 o§ Hx =

41) Joel Getz, “Arthur Sackler and the American Art Museum,” 7z Arthur M Sackler MD 1913-1987 (Studio International,
1989), 83-85. 1960t @Al METS] #delE 2 7w vHS 98 23l ok4 M AlEe A
(Arthur M. Sackler Gallery)® AT T8]1 ASHE ] °ﬂ &3t (fAldEE Buddha of Medicine
Bhaishajyaguruy (1319) ®i3}& HI&E 33l =27], A5 &4F 58 71530

42) Joanna Walters, “Opioids: Nan Goldin leads protest at Metropolitan Museum's Sackler Wing,” The Guardian, 10 March
2018,  https://www.theguardian.com/us-news/2018/mar/10/ opioids-nan-goldinprotest-metropolitan-museum-sackler-wing
0253 118 8 <),
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ZES T8 F, 19619 77 FRS Aol A -EREITAY e S350 l e des =y
= 19699 Aprlo] AhPdE YA vEEREIHMuseum of Primitive Art)’ o 2% AA| 9} ofE wnlo]
o] B vix 3% ozl B vleE 33000 HY #E AR5ES METOﬂ 7153712 A3
th4d T2]a Q-3 obE9] o]5S FYsl g7l fal FHE AR ™S a7 ST 24
7} A% 2T MET B2 220 40,000 LI E FRE 2o, MELnT G2 2o
F74E 3l /e 2009 E dolo] 2 fE] ARYS WiAATKIY 120, o] AAF feEjHe B
AMEE e fre] B S ol FH, HIAT fEdd AdRS FARIY 4% 3e =4

]

e

Id 12, S35 ¥4,

=B 25 A AARE okzelsl, oMollel, Y oleizte] fESR TAHM, 1 F4)
ol mlolF Fe7t £4T 179E oo ofimlE B3 olel g vl F1EEe] Al S5 A 9
TKIE 13, ofimhE BEolA| Bl AJEe e 2] JES Tleln o] 4718 4 Aol olo]
FE FEel 9ko) 22 o|th) WEE Aol T Al g4 ofd FAel9x, ohxmiEe]
Hl 715 SAeBe A2 - 39H FAS ol BTk LAF oFF mlolFL YjelE ohAe] Al
Zre| ojuls SdYsle] BAoRA, 2o FEL V|FE ojarle BEe) U4 2AET BAAS
2 Agsua ZEs a9 Jlduge gee.

sege] 9o AT F4H AR BB} 57141) Wcabinet of curiosity)el 23R o
Ze)7), Aloliol, ofujelrle] cl4EEo] FFHEU METY Hl&At £02 SR 2& o
Hlgth SAHBe AR} TR I9E SRS AF 2P e RolFuA S FEA xw:%
24170 Fro|T), BAAe MEshae] g ok BAHR WAT GEe] 2253}t <
o) kAol tha Aol @ mSH o AL pike AW 57} nlol2 Sue) g@% 5

of

m\m

A ol

43) AHA, “HFe] HEF 7S AT 182:83.

44) £3589, “SHYRY veTd: 7& IUvETE AR HlSARIT 17 (2003), 277-79.

45) The Metropolitan Museum of Art, “Bisj (ancestor pole),”  https://www.metmuseum.org/art/ collection/search/313830
026 19 168 A<
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A0 EF
A8 2. “20417] A7) vl=wEe) A 397 ojeARE T 13 (1999), 233-265.
Aee, “GE2AA o)A w=e] o|uFAAR " m]FEAFA T 32 (2010), 41-78.

&
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